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Method and Framework: ‘‘Question Existing’’  
 
 That dude- Kenneth Burke? Yeah, he was right when he defined the rhetoric of context in cases of 
victim blaming thru a dramatistic lens. My man’s explained how just like the narratives in movies 
and shit position characters and actions within appropriately constructed scenes, behaviors are 
intrinsically linked to the cultures in which they occur. Thou a scene can be defined by a single 
rhetor, the news media system may co-construct a scene through fragments of media framing.  

 
Boor Tonn, Endress, and Diamond (1993) ways sayin that a scene was constructed and 
reconstructed to shift blame from a Maine hunter to the woman he accidentally shot and killed. In 
that case, news media’s simultaneous attention to both the accident and the migration of urban 
dwellers into rural areas reframed the scene as Maine’s hunting community.  

 
Within the hunting scene, the woman’s presence in a prohibited area was framed as a violating act, 
transferring agency from the hunter to the woman and implicating her in her own shooting death.  
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Same shit happened in the case Turnage (2009) was describing. There was a racialized 
community-based scene situated within the media accounts of the Duke lacrosse players’ sexual 
assault scandal. Ppl like Turnage (2009), Boor Tonn and her coauthors (1993), got unique type 
perceptions of Duke students’ rowdy infiltration into the Durham community. The scene created a 
hostile backlash that spoke more directly to community unrest than to the crime in question. In 
these cases, then, media framing resulted in a scene that indicted victims rather than perpetrators, 
demonstrating both the power of the scene in Burke’s (1945) pentad and the power of the media to 
frame a situation.In the case studies analyzed by Boor Tonn and colleagues (1993) and Turnage 
(2009), as well as Ott and Aoki’s (2002) analysis of press coverage regarding Matthew Shepard’s 
murder, scene is not constructed exclusively by the press.  

 
Instead, the press coverage in Boor Tonn and colleagues’ (1993) case builds on historical gendered 
stereotypes cemented over decades, and Turnage’s (2009) analysis works at the racial intersection 
of Duke’s primarily White student body and Durham’s primarily Black community. 
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 Ott and Aoki’s (2002) analysis reveals the same stuff. According to them, press coverage relies on 
communal feelings of homophobic guilt to trigger a scapegoating process. Historical discourses 
surrounding issues of gender, race, class, and sexuality are inherent in media framing, often 
contributing invisibly to ongoing ideological struggles. Dingo (2012) calls this process ‘‘ideological 
trafficking.’’ As Dingo (2012) explains, historically oppressive discourses can be unconsciously 
layered into words, so that the use of an ideologically trafficked word reinforces the historical 
layers of oppression embedded in that word. 

 
Dingo says that this process is gon be difficult to identify without an eye toward historical 
injustices. Bc ideological trafficking may contribute to media framing of a pentadic scene, as in Boor 
Tonn and colleagues (1993), Turnage (2009), and Ott and Aoki’s (2002) work, critical race theory and 
feminist critique provide crucial supplements to Burkean dramatistic analyses of news media. The 
layered rhetorical meaning uncovered by the application of critical race theory and feminist critique 
to the dramatistic scene is built through the continual use of ideologically trafficked words. 


